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In the process of people disappearing, clothes were originally “The first time”
worn by people, and gradually changed to the clothes wearing by Han Shun-zhi (8JEZ )
people.
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Dissolving and distorting structures are the best
ways to describe the subtle shifts in subject and
object between clothing and people.
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Han Shun-Zhi from the Department of
Fashion Design Won the Best of 2023
Young Pin Designh Award in Fashion Design

The power of sensibility - irrational thinking
of creation

Under the guidance of the Ministry
of Economic Affairs and the Ministry of
Education, and sponsored by the Industrial
Bureau of the Ministry of Economic Affairs,
the “Young Pin Design Award” has been
implemented by the Taiwan Institute of
Design and the Taiwan Excellent Design
Association. Every year, it attracts design
students from all over the country to

participate in the competition. Our students
of the Fashion Design Department also
actively signed up for the fashion project,
and this year won the biggest award in the
fashion design category - the “Best Design
Award of the Year”.

For creators, the most intoxicating
scenery in the creative journey is to express
their emotions and intentions through works,
while indulging in the pure sensibility of the
moment when thoughts are freely swayed,



and they can maintain an inner creative
atmosphere. This should be the creator’s
most satisfying moment of happiness.
This kind of “irrational” intuitive thinking is
sometimes difficult to record or convey in
logical language. If you look back, you can
only rely on returning to reality, withdrawing
into yourself and immersing yourself in the
works “from nothing” to slowly reveal this
irrational creativity.

Among the teaching experience accu-
mulated by guiding senior students to
execute graduation works every year, the
most exciting thing is the communication
and discussion with students in the
initial stage. When students start on their
proposals, they often have their own
emotional feelings first, and the teacher
must, like a psychotherapist, understand
and clarify ideas in detail. Together with the
students, one discusses and formulates
follow-up progress formulas, and ac-
companies students to jointly plan and
implement steps rationally.
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“Paste dyeing” - using dough and natural dyes

to echo sustainable environmental protection,
randomly bundled to produce natural wrinkles,
forming unclassifiable tones. Repeated washing and
stacking will make the cloth surface more layered
and increase the traces of time.
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The beginning of creation - “l want to make
clothes that are connected together”

| remember the first time | talked with
Han Shun-zZhi (8 |8 Zz ) about her ideas
although she couldn’t clearly express the
theme and concept of the work she wanted
to do. She only showed me her drawings in
a big sketchbook of “two dress forms pulled
by a long piece of fabric.” She then looked at
me with uncertain eyes and said, “I want to
make clothes that are connected together ...
that’s it ...”; we then looked at each other.
Although Shun-Zhi didn't know how to
express herself, it still moved me. | always
think it’s touching and interesting to think
this way. | can understand that the creators
with this extremely emotional mindset do
not know where to start, and at the same
time feel their need to be understood and
helped.

How to start from the vague concept of
“l want to make a piece of clothing that is
connected together”? Why are the clothes
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Through proportioning and dyeing, trying to

present the difficult-to-define color tone in “gray”,
expressing the fuzzy and coherent switching
between the present and the present.
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tied together? In this process, the diversity
of self-expression must be constantly
derived, whether through a lot of reading,
self-questioning or discussion, from vague
to clear, through the drawing of mind maps
to organizing diffuse thinking, to solving the
problems one by one.

If the connected clothes flow to form a
circle, then eventually they will return to the
“initial stage”. Think of a series of clothing
exhibitions as flowing music, imagine
dancing to the music under the moonlight,
and feeling that everything in the universe is
one and connected. Clothes are connected,
but also separable. The switch between the
present and the present, the independence
of the individual after the split. As the
pattern begins to deform, the individual
components combine into a larger whole,
eventually forming a trail that resembles the
erosion of time.

Formation of design concept

“The first time” - every fleeting moment
is the first passing, forming eternity, flowing
in the essence of “one is all, all is one”.
The change of subject and object between
clothes and people is conveyed through
the dissolved structure and the internal
response of the human body. The clothes
are wearing us; we are one and one out
of one. To be honest, at first glance, the
creative concept developed by Shun-Zhi
is not very easy to understand, but after
careful consideration, the more you can feel
the creator’s heart bursting out with a broad
and shocking power.

The creative process is like wandering in
the chaotic universe

| suggest that the form of clothing
should be misaligned with the original
understanding of the structure. Trying to
create deformation through the viewer’s



original sensory experience of the basic form

of the clothing, which generates awareness
of the change after the creation experiment.
To deform, distort, dislocate, reset, stack
or reorganize, and constantly flow and
deform the established and familiar clothing
prototypes. Every visual touch is a familiar
and novel drive. The structure gradually
dissolves and distorts from the appearance,
and finally becomes a whole. From the
single flatness of the first set to the second
set, the shape changes. The third set retains
the human body structure but begins to be
dislocated and twisted. The fourth set is
similar to twisting and wrapping the body
tightly. The fifth set is tighter than the fourth
set. Loosened, the sixth set is connected
into a circle, gradually wrapping the whole
body.

Using the “paste dyeing” technique to
create a natural mottled effect, the dough
and pigments have been kneaded, washed,
and re-dyed many times, creating countless
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Regardless of the material, printing and structural

design, ingenious creativity is shown, as well as the
execution and completion of the creative concept.
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Every moment is passed for the first time, and it
forms eternity, flowing in the essence of “one is all,
all is one”.
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Clothes wear us, we are one.

cracks that symbolize the traces of time and
memory, regardless of whether it is done
by “bronzing technique” or photographic
printing. Memories that appear vivid or
vague eventually fade or merge.

It’s the first time and only

The jury gave Shun-Zhi’s work a
very high evaluation for artistry and
practicality: “The bold experimental
stacking of techniques and materials can
present seemingly extreme and heavy
concepts in a balanced and comfortable
way, just like a work of art.” The jury was
amazed by her work. Creative concept
and creative execution, the work also
shows marketability, full of potential and
possibility” As an instructor, | accompanied
and encouraged Shun-zhi all the way, and |
also sincerely thank those students who are
serious about creating. It is she who holds
my arm to roam the creative adventure of
the soul. ™
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